1936 Cincinnati, Ohio, Musical Center Half Dollar 


1936 coinage of 15,016, 16 for assay. Designed and modeled by Miss Constance Ortmayer and distributed by the 
Cincinnati Musical Center Commemorative Coin Ass’n, Thomas Melish, President. $7.75 for the three-coin set. Coinage 
totals: 5,005 (P), 5,005 (D) and 5,006 (S). There was no celebration of any kind. (LG). Image courtesy of Heritage Auctions. 


Approved by Congress on March 31, 1936 and issued in commemoration of the fiftieth anniversary of 
Cincinnati, Ohio, as a center of music, and its contribution to the art of music for the past fifty years. 


Design: 
Obverse: Bust of Stephen Foster to right; below in small letters STEPHEN FOSTER, AMERICA’S 
TROUBADOUR; around upper border in large letters UNITED STATES OF AMERICA; around lower border, 
HALF DOLLAR; in left field, in direct line with the U in UNITED and nape of neck, the engraver’s initials 
C.O. in monogram. 


Reverse: Draped form of a woman playing a lyre; in upper left field, 1936; in exergue in three lines, IN 
GOD WE TRUST - E PLURIBUS UNUM - LIBERTY; around border in large letters, CINCINNATI. A. MUSIC. 
CENTER. OF. AMERICA. 


“Washington, May 14 —Special coins authorized by Congress to commemorate the fiftieth anniversary 
of the City of Cincinnati as a musical center are to bear the likeness of Theodore Thomas, organizer and 
conductor of the first Cincinnati May Festival and founder of the College of Music in Cincinnati, instead of 
that of Stephen Foster, writer of southern folk songs. 

This decision has been reached by the Commission of Fine Arts; the final arbiter of designs submitted 
for new coins. And thereby hangs a tale. 

It seems that legislation provided for minting of the commemorative coins was originated by a group of 
coin collectors in Cincinnati, rather than by a committee of music lovers. The chief motive apparently was 
to add new coins to their collections rather than to commemorate the musical fame of Cincinnati. 

At any rate, when Charles Moore, Chairman of the Fine Arts Commission, set out to ascertain what 
notable musical event took place in Cincinnati in 1886 that would warrant issuance of a special 
commemorative coin he was unable to find any record of an outstanding musical achievement in that 
year. 


Image of Thomas G. Melish, date uncertain. Likely a formal portrait 
supplied by the Melish family. Obviously before 1948, when Melish 
died. Courtesy of “The Numismatist,” February 1956, p. 211. 


He had before him the design submitted to the Treasury 
Department by Thomas Melish, Cincinnati, head of a 
group at whose instance the legislation was introduced by 
Senator Robert J. Bulkley and Representative William E. 
Hess. This design bore the likeness on one side of 
Stephen Foster and an allegorical figure representing ‘the 
Spirit of Music’ on the other. 

Foster died several years prior to 1886. There is no record 
that he contributed anything to Cincinnati’s reputation as a 
center of music except that he lived there a few years 
before achieving a national reputation as a song writer. 
Moore, a resident of Detroit, is familiar with the cultural 
background of Cincinnati, having numerous personal 
friends there who have been identified with musical 
activities for many years. He was convinced Cincinnati 
merited the recognition which Congress accorded it, but 


he was not satisfied with the design submitted. 

Accordingly, he communicated with friends from Cincinnati. From them he learned that one of the most 
notable milestones in the development of Cincinnati as a center of music was the organization of the 
Cincinnati May Festival in 1873, conducted that year and for sometime thereafter by Theodore Thomas. 

So Moore notified the Director of the Mint that the design bearing the likeness of Stephen Foster had 
been disapproved by the Commission of Fine Arts and recommended the substitution of a design bearing 
the likeness of Theodore Thomas. 

Melish, having been advised of the controversy over the selection of a design, came to Washington 
yesterday. After a conference with members of the Commission he announced that the substitution of the 
likeness of Thomas for Foster was satisfactory to him. The companion bills were introduced in the Senate 
and House by Bulklay and Hess at the request of Melish. The outlook for passage of the bills was not 
encouraging because President Roosevelt and the Coinage Committee of both Senate and House had 
gone on record publicly against issuance of commemorative coins on the ground ( sic) that they had been 
overdone, and that in the majority of instances the special coins commemorated local events which had 
no national significance. 

But the bill went through both committees with a whirl and was signed by the President. The bill 
provides for issuance of 15,000 fifty-cent pieces; 5,000 of them to be minted in each of the government’s 
three mints. This means that coin collectors will have three commemorative coins instead of one. 

Publicity attendant to the controversy over the design has directed attention to the abuse of the special 
coining privilege, and from all indications it will be exceedingly difficult to put similar bills through 
Congress in the immediate future. Since passage of the bill, Senator Bulkley has introduced a bill 
providing for the minting of 50,000 additional coins commemorating Cincinnati as a center of music. This 
bill has been passed by the Senate. It is pending in the House. If it becomes (sic) it will result in reducing 
the value of the commemorative coins, a contingency that is not pleasing to coin collectors. 

Legislation authorizing special coins commemorating the one hundredth anniversary of the founding of 
the City of Cleveland was passed also about the time the Cincinnati bill was enacted. The Commission of 
Fine Arts is having difficulty also, in deciding upon a design that will agree with the phraseology of this 
legislation. The Cleveland Exposition in Cleveland this summer. Melish, whose hobby is collecting coins, 


was instrumental in having this legislation passed.”" 


1 The Cincinnati Enquirer, Washington Bureau, 1387 Nat’l Press Bldg., Special Dispatch to the Enquirer, May 15, 1936. 
Theodore Thomas’s Likeness to Appear on Cincinnati Coins; Collectors Foiled. The Commemorative Trail; The Journal of 


the Society for U.S. Commemorative Coins, The Oregon Trail Then, by Anthony Swiatek (R-0004, NY). Winter/Spring 1993, 
Volume 8 - #3, p. 32. 

“To the Acting Director of the Mint Mary O’Reilly from Thomas Melish on April 4, 1936, regarding 
the design for the Cincinnati Musical Center Half Dollar. 


Thanks for the courtesy shown the writer when he called your office today. You are, of course, familiar 
with the provisions of Senate Bill 3699 authorizing the coinage of 15,000 50-cent pieces in 
commemoration of the Fiftieth Anniversary of Cincinnati, Ohio, as a center of music. 

This bill passed the Senate, was passed on the same form by the House, and was signed by President 
Roosevelt on April 1st. It now becomes Public Law No. 485. 


MUSIC HALL, CINCINNATI, O. 


870 


From the Neman Numismatic Portal (NNP): Photograph of Music Hall, Cincinnati, O. Mark Borckardt Numismatic Postcards 
(Commemoratives). 


Please enter our order for the full amount of coins designated in this bill to be made at the following 
mints: 


5,000 Philadelphia Mint 

5,000 Denver Mint 

5,000 San Francisco Mint 

15,000 Total — as provided in this Bill. 


After calling on you, our Committee came to the conclusion that the original design as submitted to you 
lacked distinction and artistic merit. We, therefore, have decided to redesign this coin. We were fortunate 
in securing the services of an artist and sculptor who bears a splendid local reputation and who 
unquestionably has a great deal of talent - Miss Constance Ortmayer, 2009 Wyoming Ave., N.W., 
Washington, D.C. She has consented to redesign your coin and make the necessary plaster casts for the 
obverse and reverse sides of this commemorative half dollar. 


We have requested Mr. Edward B. Rowan, Superintendent of the Section of Painting and Sculpture, 
Procurement Division, 7th and D Sts., S.W., to approve this design before submitting it to you, as we want 
this coin to possess real artistic merit and be a credit both to Cincinnati and the United States Mint. 

When this design is submitted to you, if it meets with the Secretary’s approval, we are hoping you may 
be able to deliver it to Mr. H.P. Caemmerer, Secretary and Administrative Officer of the Commission of 
Fine Arts, 29 Seaton Place, Washington, D.C., for their next meeting. 


Thanking you for the nice cooperation you are giving us in this matter, we are”? 
Courtesy of the U. S. Commission of Fine Arts. 


Minutes of Meeting held in Washington, D.C., May 1, 1936. 


The following members were present: 
Mr. Moore, Chairman, 

Mr. Clarke, 

Mr. Howells, 

Mr. Savage, 

Mr. Borie, 

Mr. Shepley, 


Also Mr. H. P. Caemmerer, Executive Secretary and Administrative Officer. 


Cincinnati Memorial Coin: Under date of April 30, 1936, the following letter was received from Hon. 
Nellie Tayloe Ross, Director of the Mint, submitting sketches for the Cincinnati Memorial coin: 


Dear Mr. Moore: 

| am forwarding by Miss Constance Ortmayer models for the coin authorized by Congress to be issued 
to commemorate the 50th anniversary of Cincinnati, Ohio, as a center of music and its contribution to the 
art of music for the past fifty years. 

The models have been executed by Miss Ortmayer, who is presenting them. The models are submitted 
for your criticism as to the artistic merits of each design. 


Very truly yours, 


(Signed) Nellie Tayloe Ross, 
Director of the Mint. 


The Secretary reported that Miss Ortmayer is a resident of Washington and so far as known is not 
associated with the art school in Cincinnati. Also he said that he had heard that she did not do all the 
lettering on the model. The obverse of the model shows the portrait of Stephen Foster, which was quite 
well done, and on the reverse the Spirit of Music. 

The models were brought to the attention of Mr. Lawrie by mail for advice and a report was sent to the 
Director of the Mint, disapproving them. (Exhibit K) (The question of making new models is being 
considered by the Cincinnati Committee in view of the criticism made to showing the head of Stephen 
Foster.) 


Exhibit K 
May 13, 1936 
Dear Madam: 
The Commission of Fine Arts is returning without approval the designs for a fifty-cent piece to be struck 


‘in commemoration of the fiftieth anniversary of Cincinnati, Ohio, as a center of music, and its contribution 
to the art of music for the past fifty years.’ 


? The Authoritative Reference on Commemorative Coins 1892-1954, Kevin Flynn, published by Kyle Vick, 2008, 
p. 266. 


“To the Acting Director of the Mint Mary O’Reilly from Thomas Melish on May 7, 1936, regarding 
the design for the Cincinnati Musical Center Half Dollar. 


We do not want to bother you to (sic) much but we will appreciate it very much indeed if you would 
advise us whether or not the plaster cast of the Cincinnati Commemorative coin (Stephen Foster) as 
submitted by Miss Constance Ortmayer of Washington has met with the approval of your department. 


Mr. Edwin Dressel, Superintendent of the Philadelphia Mint and Nellie Tayloe Ross, Director of the U.S. Mint. Courtesy of 
the U.S. Mint. 


If proof coins can be obtained from the mints we would like very much indeed to have some of the 
Cincinnati coins struck from polished material for which we understand that the mint will make a charge of 
25 cents each. 

If mint coins can be made at the Philadelphia, Denver, and San Francisco mints, and we are hoping 
that they can, we would like to have 1000 complete sets made of proof material (1000 Philadelphia, 1000 
Denver, and 1000 San Francisco). The balance of the order 4000 from each mint would of course be 
supplied in the regular finish. 


A letter from you regarding the above matters would indeed be appreciated at this time. We beg to 
remain. 


To the Director of the Mint Nellie Tayloe Ross from the Chairman of the Commission of Fine Arts 
Charles Moore on May 13, 1936, regarding the designs of the Cincinnati Musical Center Half 
Dollar. 


The Commission of Fine Arts are returning without approval the designs for a fifty-cent piece to be 
struck ‘in commemoration of the fiftieth anniversary of Cincinnati, Ohio, as a center of music, and its 
contribution to the art of music for the past fifty years.’ 

The Act reads that the coin shall be of ‘such design as shall be fixed by the Director of the Mint, with 
the approval of the Secretary of the Treasury.’ By Executive Order of July 28, 1921, designs of medals, 
insignia and coins are submitted to the Commission of Fine Arts for advice. The design of the obverse of 
the coin is directly contrary to the expressed purpose of the Act. 

It shows a portrait of Stephen Collins Foster, who had no part whatever in the movement which made 
Cincinnati a musical center. In fact, he died In New York City seventy-two years ago; whereas the 
movement which made Cincinnati a musical center began in 1873, sixty-three years ago. 


Theodore Thomas. 


The design of the obverse of the coin is directly contrary to the 
expressed purpose of the Act. It shows a portrait of Stephen 
Collins Foster, who had no part whatever in the movement 
which made of Cincinnati a musical center. In fact, he died in 
New York City seventy-two years ago; whereas the movement 
which made Cincinnati a music center began in 1873, sixty- 
three years ago. The Commission is at a loss to connect a 
fiftieth anniversary in 1936 with a movement that began in 
1873. Nor do the members of this Commission connect the 
name of Stephen Foster with the ‘art’ of music. He made a 
valuable contribution to the folk literature of American music in 
the very popular songs he wrote for Christie’s minstrels; but 
this contribution was not made during his short stay as a 
bookkeeper in Cincinnati, but afterwards, while he was a 
resident of Pittsburg or New York. He was an American 
troubadour; but to music as an art he made no contribution. 
Cincinnati’s leadership in the art of music began with the May 
Festival Association, organized by George Ward Nichols in 
1873. Out of this grew the College of Music of Cincinnati, 
established by Colonel Nichols and Reuben R. Springer in 
1879. The former was also at the head of the movement that 
founded the School of Design, to train artists and craftsman in 
industry. Robert Shafer, in the Dictionary of American 
Biography, writes of George Ward Nichols—‘Cincinnati owes 
its importance as a musical center very largely to his audacity 
and diligence.’ 

The Cincinnati Musical Festival in 1873 was organized and 
conducted by Theodore Thomas; and in 1878 Thomas 
became director of the College of Music in Cincinnati. Making 
Cincinnati headquarters, Theodore Thomas became ‘a 
musical missionary by taking his orchestra through the country and cultivating a taste for the best in 
music.’ He taught American audiences to enjoy symphonies. Theodore Thomas was, artistically, the 


founder of Cincinnati as a musical center. His portrait should appear on any coin commemorative of 
Cincinnati ‘as a center of music and its contribution to the art of music for the past fifty years.’ 

The reverse of the coin, showing a female figure with a lyre, is not a complete design. The figure is 
good; its relative size and simple outline are acceptable. The lettering, always of first importance in a coin, 
is only sketched and barely that. 


Transcripts of a telephone communication from Mr. Melish May 16, 1936: 


| asked Mr. Lawrie if this model had to be done over. He said now Mr. Melish, it would be very unfair to 
Miss Ortmayer to take it away from her. In the first place, she is a young woman of very great talent. Mr. 
Lawrie had just found out that she belongs to his society of sculptors and, in his opinion, it would be unfair 
to her as well as unethical, to take the work away. It was not her ability that the Fine Arts Commission 
objected to. As a matter of fact, the head of Stephen Foster was very excellently done and would make a 
very nice coin and the reverse side was also very excellently done. Of course, it would be unfair for her to 
lose her work and her pay. | said that did not enter into it as she would be paid anyway. 

Mr. Lawrie said Mr. Moore has powerful friends in Cincinnati. | said yes, | know Alice Longworth quite 
well myself. Mr. Lawrie said that is about the size of it Mr. Melish. Mr. Moore things [sic] that she and her 
friends in Cincinnati should have something to way [sic] about a Cincinnati coin. They want Theodore 
Thomas, who was employed originally by the Longworth family as the leader of the May Festival 
orchestra, which was about fifty years ago. Mr. Lawrie said of course Theodore Thomas looks like a 
walrus and he would be a very hard head to make but if anybody could make it Miss Ortmayer could. He 
said personally that he had great sympathy for me; that he thought | had proceeded intelligently and 
properly but that of course he had to agree with Mr. Moore, who was his chief. 

The reverse of the coin, showing a female figure with a lyre, is not a complete design. The figure is 
good; its relative size and simple outline are acceptable. The lettering, always of first importance in a coin, 
is only sketched and barely that. 


To the Director of the Mint Nellie Tayloe Ross from the Superintendent of the Philadelphia Mint 
Edwon [sic] Dressel on May 23, 1936, regarding problems with the relief of the Cincinnati Musical 
Center Half Dollar. 


We have the following memorandum from Mr. Sinnock with reference to the model for the Cincinnati 
Centennial Half Dollar. 

‘The plaster model for one side of the Cincinnati Centennial Half Dollar, which was received yesterday, 
has been examined. 

| wish to report that the relief of this model is much too great to make it possible to strike on a coining 
press. It is twice as high in relief in ratio to the diameter as for instance the Washington quarter dollar, and 
it will be recalled the great difficulty we had in striking this coin, requiring months of experimental work 
before a satisfactory result was obtained, a number of recuttings on the reducing machine. The limit of the 
capacity of the die cutting machine is 40%. 

The ratio of height of relief to diameter on the Washington quarter dollar is 42-2/3, whereas the model 
for the Cincinnati coin is only 20 to 1. 

| would like to suggest that, if it is at all possible, the sculptor of this model come to the mint that we 
may discuss the problems and try to find some solutions.’ 


To Thomas Melish from the Acting Director of the Mint Mary O’Reilly on June 18, 1936, regarding 
the coinage for the Cincinnati Musical Center Half Dollar. 


It gives me great pleasure to tell you that today the Superintendent of the Mint at Philadelphia has been 
authorized to prepare dies to be used at each of the three mints for the Cincinnati memorial coins. The 
superintendent of the Mint at Philadelphia has been instructed to segregate the first 200 pieces and place 
them in envelopes marked individually from 1 to 200. The Superintendent of the Mint at San Francisco 
and the Superintendent of the Mint at Denver have been instructed that upon receiving the working dies 
for the Cincinnati coin they shall also segregate the first 200 pieces and number them from 1 to 200, 
placing them in small brown envelopes. 


The Superintendent at Philadelphia has been instructed to segregate the first 200 of the Cleveland 
coins and place each of them in individual envelopes marked 1 to 200. All of the coins for the Cleveland 
Centennial will be made at the Mint at Philadelphia. 

Your letter of the 12th, forwarded to Mr. Sinnock, of the Mint at Philadelphia, has been transmitted to 
this Bureau. Mr. Sinnock reports, for transmission to you, the following: 


‘The models for both the special coins mentioned are very high in relief, the very limit that we could use 
without making several ‘step down’ reductions in order to lower the relief sufficiently in the master hubs to 
make them practicable for coinage purpose. 

As a rough estimate on the time for the completion of a pair of trial dies, | would say for the Cincinnati 
coin, about July 7th or 8th, and for the Cleveland — about July 16th. The coiner will, of course, need 
several days to experiment on various planchets to determine the proper diameter and milling. 

| am putting these dies through with the greatest speed possible and yet maintain our usual standard of 
quality. The models for these two coins were executed by sculptors entirely unfamiliar with coinage 
requirements and this causes many difficulties that we would not otherwise have encountered, which 


makes considerable extra work and extra time on our part.’”? 


“It has not been the policy of the Numismatist to not criticize the designs of commemorative coins, 
except mildly in a general way on an occasional issue. The tendency of the later issues has been to make 
them more and more local in design as well as in other attributes, including preference in their distribution 
and in the selection of artists or sculptors. 

During August the Cincinnati Music Center half dollar was distributed. This issue had been awaited with 
great interest by collectors for weeks because of the announcement that one side of the coin would bear 
the bust of Stephen Collins Foster. The fact that the set of three coins from three different mints forms a 
rather limited issue and that it promises to become one of the rarities in the commemorative series has 
not detracted from the popularity. (Parenthetically it might be stated that seven or eight years ago a bill 
was introduced in Congress authorizing a half dollar in commemoration of Foster’s contributions to 
American music. Objection was made to the bill on the grounds that coins should commemorate events 
and not the achievements of individuals.) 

Interest in the Cincinnati coin did not abate even with some delay in the distribution, and when it finally 
appeared many expressions of approval of the designs were heard and few criticisms. If the piece is to be 
criticized it should be not for what the designs are, but for what they might have been, everything 
considered. 

The coin commemorates the fiftieth anniversary of Cincinnati as a music center. Foster’s contributions 
to American music were made at a much earlier date than 1886. But this is a mere technicality, for we are 
discussing the designs as they appear on the coin. 

Through his contributions to American music Stephen Foster became famous, but, like many others in 
different lines of endeavor, his fame came largely after his death. He was born near Pittsburgh, Pa., July 
4, 1826, and died in 1864, a comparatively young man, and many of his compositions were published 
while he was little more than a youth. All were melodies and ballads that touched the American heart. 

Americans loved to hear them and to sing them. And they are as rhythmic and melodious in 1936 as 
they were when first sung. 

All this is but another way of saying that Foster deserved a better bust than the one the artist has given 
us. Either a larger head or a complete bust would have been preferable to one with cut-off shoulders. 

The reverse of the coin has a Goddess of Music. As shown, she is a graceful, charming creature. But 
the toy four-string lyre she holds in her hand is not in keeping with the times or the occasion. This lyre 
may have been-and it was-symbolic of Music in 1886. On tokens and medals of that period that have 
been handed down to collectors we find much the same kind of lyre that appears on the coin. In prints of 
the period that have been preserved we find the same treatment of Music. But after all these years Music 
deserved something better. 


With two such subjects it would seem that the designer overlooked a splendid opportunity.” 


3 The Authoritative Reference on Commemorative Coins 1892 -1954, Kevin Flynn, published by Kyle Vick, 2008, 


p. 266-268. 
4 The Numismatist, Editorial Comment — Numismatic News, Frank G. Duffield, Editor and Bus. Mgr., The Cincinnati Half 


Dollar, October 1936, p. 824-825. 
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Coin number 73 of the first 200 coins minted. Courtesy of Stacks/Bowers Galleries. 


“A correspondent writes as follows: 


‘lL was more than a little interested in your comments on the mediocre design of the Cincinnati half 
dollar in the October issue of the Numismatist. It is difficult for many of us to appreciate what is spoken of 
as the modern trend in art, no matter how seriously we try to understand it. Most of our newer coins are 
so lightly struck that a reading glass is needed to decipher all the figures and lettering on the pieces. 


As a young man, not an ‘old timer,’ | can honestly state that this is a lamentable condition, and most 
certainly this transitory period will ultimately be spoken of as the period of decline in art in this country 
unless some of the present monstrosities are improved upon in our subsequent coinage.’”® 


" The Numismatist, The Designs on the Cincinnati Half Dollar, November 1936, p. 911. 
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——— Cinrinnati 
Musical Genter Commemorative Com Agen 


THOMAS G. MELISH, raceinent 


312 UNITED BANK BUILDING 


PHONE MAIN 4123 


Mr. Stephen Early CINCINNATI, OHIO 
Ass't. Secty to the President, 
The White House August 18,1936 
Washington, D. C. 

aid 


My dear Mr. Early: » 


Enclosed please find one complete set of 
Cincinnati Musical Conter Commemorstive helf-dollars 
(Philedelphis, Denver and Sen Francisco mint). There 


were five thousend struck at each mint. Any Som 
Ne, oo 
~s This coin wes designed by the talented es 

= Sculptress Miss Constance Ortmsyer, of Weshington . 

D. C. The obverse side shows a bust of Stephen Foster ~ 


America’s troubsdour who es you know, wrote the well-known 
songs "Suwanee River", "My Old Kentucky Home”, "Oh!Suzanne®” - 
- many other populer bellads. The reverse™ *3ide shows — 

ea drsped figure™of a women pleying a herp ‘symbolic of the 
spirit of music. 


Please sccept this set with the ‘alibieaca tas 
of our Association. 
Cordially yours, 
CINCINNATI MUSICAL CENTER COMMEMORATIVE COIN ASS'N. 


Courtesy of Numismatic Americana. 


Melish letter stating all coins subscribed. From Wikimedia Commons 

The 1936 Cincinnati half dollars are closely related to the Old Spanish Trail coins in that they also 
were conceived expressly for the purpose of earning money by sales to collectors. The Cincinnati coins 
were an issue of, by, and for Thomas G. Melish, an entrepreneur and enthusiastic numismatist of his era. 
Melish devised a scheme where group styling itself as the Cincinnati Musical Center Commemorative 
Coin Association sought to commemorate, as the congressional authorization of March 31, 1936, stated, 
‘the 50th anniversary of Cincinnati, Ohio as a center of music, and its contribution to the art of music for 
the past 50 year.’ To increase the potential for profit the requested issue was for just 15,000 coins to be 
struck at three mints, creating an enticingly low mintage of just 5,000 coins per variety. However, even 
more profit was envisioned by Melish when he originally proposed a bill which provided for ‘not more than 
15,000 (10,000 Philadelphia Mint, 3000 San Francisco Mint, and 2000 Denver Mint),’ thus creating 1936- 
D coins which would have been rarities. . ." 

‘The reverse is supposed to represent the Goddess of Music holding what is supposed to be a lyre, but 
apparently this lyre must have been bought at a 5¢ and 10¢ store as it seems to be only a toy,’ B. Max 
Mehl commented in his 1937 monograph, The Commemorative Coins of the United States. . . 

In July 1936 the full authorized issue of 15,000 coins was struck in quantities dived approximately 
equally among the Philadelphia, Denver, and San Francisco mints: 5,005, 5,005, and 5,006, respectively, 
the off pieces being reserved for the Assay Commission. Seeking as much profit as possible at the 
beginning, Melish and his associates set an issue price of $7.75 per set of three coins, the highest figure 
of any set up to that time. Each set was mounted in a black leatherette Wynne brand holder faced with a 
celluloid slide. 
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Black leatherette Wynne brand holder faced with a celluloid slide. Courtesy of Stacks/Bowers Galleries. 


The first 200 sets bore a notarized statement pasted on the reverse of the holder, noting that it was 


from the initial group. In correspondence with a collector, Melish noted: ' ‘These numbered sets were sent 
to the secretary of the Treasury, the treasurer of the United States, and various senators and 
representatives. . .The various mints operated the presses very slowly until the first 1200 coins were 
struck. The coins were caught in gloved hands and were then put in cellophane envelopes numbered 
from 1 to 200.’ 


1. From the original text of H.R. 10264 introduced January 15, 1936 (amended February 17, 1936). 

Advertising and publicity solicited orders at the $7.75 issue price, but most collectors found that they 
were not early enough—indeed they couldn’t have been early enough, for the entire issue was sold-out 
virtually the moment that news of it appeared, even before it was officially put on sale, according to 
distributor Melish. Obviously, he had paid attention to and learned from C. Frank Dunn had done with the 
infamous 1935 ‘small 1934’ Boone sets... 

An excerpt from a letter from L.W. Hoffecker to dealer Walter P. Nichols, August 13, 1936, gives a view 
of the goings on: 

‘| did not mean to confer the idea to you that Mr. Melish was doing anything crooked. | don’t think he is, 
but | think any man is very foolish who will send out in sending out some of the letters he has. | know of 
four people who were put on the preferred list, and then did not get their order blanks. When they wrote in 
and asked for them, they were told that their order arrived so late that they could not take care of them 
except that a collector died, and his widow was financially unable to pay for the coins, and they were 
sending her blanks to them. | think any man is very foolish who will send out letters like this, and think that 
he is getting away with it, for these collectors, especially if they have a grouch on, will get together and 
talk. 

He is holding back 2,000 sets for the music lovers of Cincinnati. Every commission thinks there is going 
to be a lot of local enthusiasm over the issue, and is always disappointed. When he finds out the music 
lovers do not love coins also, | don’t know what he will do with them. Possible he will sell them at a higher 
price. | understand they are offering $10.00 apiece for order blanks, and $37.50 each for Cincinnati coins. 

Up to this point typical congressional laws of the time provided that the authorized coinage of 
commemoratives be executed ‘at the mints of the United States,’ giving permission for more than one 
location. After the Cincinnati issue the practice was stopped, and subsequent authorizations stated ‘a 
mint.’ A set consists of three coins one from each mint (Philadelphia, Denver, and San Francisco). The 
price established by the committee is $7.50 plus 25c to cover the cost of display container with 
cellophane slide front, in which the coins will be packed, together with the cost of postage and 
insurance. . . 

‘Only one set of Cincinnati commemorative coins can be purchased by each collector. The issue has 
been very greatly oversubscribed, so please do not ask us to reserve another set for you. A check or 
postage money order for $7.75 must accompany your order. If by any chance you do not want to 
purchase this set which has been allotted to you will appreciate it if you will return the order blank to us so 
that we in turn can send it to some other interested collector. There will, unfortunately, be none left for 
dealers. We are sorry that the issue is so small that it will be impossible to take care of everyone.’ 

In actuality only a small number of sets were sold at the $7.75 price. Most recipients of the above 
notice had their remittances returned. Immediately sets jumped in price on the market to $40, then to $50. 
As it so happened, at these higher levels many coins were available, most of which are said to have been 
cautiously parceled out by Melish and other insiders. For many years thereafter Cincinnati sets were 
given as an example of the wrong way to do things... 

Thomas G. Melish engaged in correspondence in 1936 with Walter P. Nichols, a dealer who was also 
the official distributor for 1936 York County (Maine) half dollars. Nichols knew many people and was 
highly respected in the numismatic community. Accordingly, Melish, who wanted to defuse as much 
criticism as he could, was careful to treat Nichols with deference. The correspondence reprinted below is 
not representative of that which Melish would have conducted with the typical person interested in 
purchasing Cincinnati half dollars. . . 

As L.W. Hoffecker did when he went from the Old Spanish Trail promotion to the Elgin half dollar 
distribution (see later listing), Thomas G. Melish desired to make additional profits with commemoratives, 
and before long he was involved in another issue, that pertaining to Cleveland. Well known in numismatic 
circles, Melish hosted a reception a few years later in Cincinnati wnen the annual convention of American 
Numismatic Association was held there in 1941. Tthe Pirates’ Den hospitality suite, so called, was set up 
on the top floor of the headquarters hotel and was decorated by paintings commissioned by Melish of 
‘pirates,’ consisting of prominent dealers and other numismatic personalities. Overlooked was the fact 
that the greatest pirate of all was surely Melish himself, who undoubtedly treated many of his guests with 


money, taken from them a few years earlier in the sale of Cincinnati sets!”6 


5 Commemorative Coins of the United States; A Complete Encyclopedia, Q. David Bowers. Published by Bowers and 
Merena Galleries, Inc., Box 1224, Wolfeboro, NH 03894, 1991, p. 329-335. 

“THE BROMWELL WIRE GOODS CO. 

312 United Bank Bldg., S.E. Cor. Third and Walnut Sts. 

Cincinnati, Ohio 


January 14, 1936 


My dear Mr. Nichols: 
| am reliably informed that Mr. C. Frank Dunn of the Phoenix Hotel, Lexington, Ky. will send out 
Thursday or Friday of this week the D and S mint, 1935 small 1934 Boone Commemorative half dollars. 

| understand that he is sending only one set to each dealer. | have a number of collections and am very 
anxious indeed to secure some additional sets of these two coins (1935-1934 D and S mint, Boone). 

If you secure a set you will no doubt want to sell it to someone. If you will wire me collect as soon as 
you receive it the price you are willing to accept for it, | will appreciate it very much indeed. | am counting 
on you to cooperate with me by wire on these two sets. 

Thanking you for the cooperation | am sure you will give me, | beg to remain, 


Very cordially yours, 
Thomas G. Melish 


Ed Note: Thomas Melish had his fingers immersed in the commemorative pie and was involved as a 
distributor of the Cincinnati and Cleveland half dollar issues. Like Horace Grant (who was involved with 
the Rhode Island issues mentioned later in the present text), he was accused of price shenanigans, 
particularly with respect to the Cincinnati issue which was released at $7.75 for a set of three coins but 
which was quickly ‘sold out.’ It happened that a number of favored dealers and friends had supplies on 
hand, but the price charged was closer to $50 than the original issue figure. 


CINCINNATI MUSICAL CENTER COMMEMORATIVE COIN ASS’N 
312 United Bank Building 
Cincinnati, Ohio 


July 13, 1936 
Dear collector: 


We enclose herewith order blank which will entitle you to order one complete set of Cincinnati 
commemorative half dollars. A set consists of three coins one from each mint (Philadelphia, Denver, and 
San Francisco). 

The price established by the Committee is $7.50 plus 25c to cover the cost of the display container with 
cellophane slide front, in which the coins will be packed, together with the cost of postage and insurance. 

The Cincinnati coin was designed by the celebrated sculptress Miss Constance Ortmayer of 

Washington, D.C. It is a very beautiful design. 

Only one set of Cincinnati commemorative coins can be purchased by each collector. The issue has 
been very greatly over-subscribed, so please do not ask us to reserve another set for you. 

A check or postage [sic] money order for $7.75 must accompany your order. If by any chance you do 
not want to purchase this set which has been allotted to you we will appreciate it if you will return the 
order blank to us so that we in turn can send it to some other interested collector. 


There will, unfortunately, be none left for dealers. We are sorry that the issue is so small that it will be 
impossible to take care of everyone. We beg to remain, 


Very truly yours, 


Thomas G. Melish, President 


P.S. The order blank enclosed herewith will be automatically cancelled if not returned within three days 
after it reaches you. 
Distribution will be made about July 15th to 20th. 


Wayte Raymond, who was involved in many numismatic partnerships and enterprises over the years, was 
at one time closely associated with the distribution of Oregon Trail half dollars and had a ‘corner’ on 
several issues. Stuart Mosher, who later became a prominent figure in the American Numismatic 
Association, signed the above letter as manager of Wayte Raymond’s. 


CINCINNATI MUSICAL CENTER COMMEMORATIVE COIN ASS’N 
312 United Bank Building 
Cincinnati, Ohio 


July 13, 1936 


My dear Mr. Nichols: 

This will acknowledge your courteous favor under date of July 9. The Cincinnati coin sets (Philadelphia, 
San Francisco, and Denver) were oversubscribed within one month after the President signed our bill on 
April 1. Your application of course comes in several months too late, but we are taking the liberty of 
assigning to you five order blanks which have been returned to us for one reason or another. Some of 
them were returned because the collector had died before the order blank reached him, while others were 
returned because the collector was temporarily out of funds!! In any event we will take care of you and 
your associates to the amount of five sets if you will return the order blank which we hand you herewith 
with a check in the amount of $38.75. We of course are listing these five sets in the names of the 
members of your committee as we have a ruling to the effect that only one set can be sent to each 
collector. 

The coin will bear the bust of Stephen Foster on the obverse side. Foster, as you know, wrote ‘My Old 
Kentucky Home,’ ‘Swanee River,’ etc. On the reverse side will be a draped figure of a woman playing a 
harp symbolic of the spirit of music. The coin was designed by the well-known sculptress Miss Constance 
Ortmayer of Washington, D.C. The Philadelphia coins are on [sic] enroute to us and we expect the 
Denver and San Francisco coins in about a week or ten days. Please therefore return the enclosed order 
blank promptly and oblige. 


Very sincerely yours, 
Thomas G. Melish, President 
P.S. | take pleasure in handing you herewith my subscription for York County half dollars. 


| will require 20 of these coins for the members of the Cincinnati Numismatic Association of which the 
writer is one of the Board of Governors. If you will have to limit this subscription to 10 cons please advise 
so that we can send a subscription in under the name of our treasurer or secretary. All the coins will be 
needed for separate collections, but we will want them all sent to the writer. Please acknowledge receipt 
of this order and check, in the enclosed stamp envelope. 


CINCINNATI MUSICAL CENTER COMMEMORATIVE COIN ASS’N 
312 United Bank Building 
Cincinnati, Ohio 


July 16, 1936 


My dear Mr. Nichols: 

This will acknowledge your courteous favor under date of July 13, enclosing four order blanks for four 
sets of Cincinnati coins at $7.50 each. The total amount due for these sets (at $7.75 each) is $31.00. We 
have credited your account in the amount of $30.00 and will appreciate it if you will send us the small 
amount due ($1.00) either in stamps or postal money order so as to complete your order. 


In your letter you allude to another order and a request to reply to your ‘letter from Saco.’ We do not 
know what you mean by Saco. We understand that there is a York County Maine, coin known as the 
Saco coin. Possibly you are confusing our issue with some other issue. 


Cordially yours, 
Thomas G. Melish, President 


P.S. The writer is also the distributor for the Cleveland Centennial coins. We enclose Cleveland order 
blank herewith. 


CINCINNATI MUSICAL CENTER COMMEMORATIVE COIN ASS’N 
312 United Bank Building 
Cincinnati, Ohio 


July 22, 1936 


My dear Mr. Nichols: 

Thank very much indeed for your courteous favor under date of July 20 enclosing check in the amount 
of $38.75 to cover five sets of Cincinnati coins. 

Your order has been entered and shipment will be made as soon as we receive the Denver and San 
Francisco coins which are promised for next week. The Philadelphia minted coins are already here having 
been delivered a week ago last Monday. 

Thanking you for this opportunity to cooperate with you, we beg to remain, 


Very sincerely yours, 
Thomas G. Melish 


CINCINNATI MUSICAL CENTER COMMEMORATIVE COIN ASS’N 
312 United Bank Building 
Cincinnati, Ohio 


July 22, 1936 


My dear Mr. Nichols: 

Thank for your nice letter under date of July 19 enclosing check in the amount of $1.00 to cover small 
balance due. We appreciate your promptness in the matter. 

Today we received a few more order blanks which were returned to us for one reason or another 
(sickness, death, absence from the city, or financial difficulties). We are sending you three of these order 
blanks as we feel quite sure you will have no difficulty in distributing them among some of the members of 
your committee, or friends who are interested. Please have them returned to us promptly, however, with 
check, if you wish to hold these reservations. All three sets can be sent to you if desired. The price as you 
know is $7.75 per set. 

We are glad to know that you are getting along so nicely with your York County Commemorative coins. 
We have already received the Philadelphia minted coins of the Cincinnati set, and expect the Denver and 
San Francisco coins with a week or ten days. 

We have been advised by the Philadelphia Mint that the Cleveland coins were shipped to us Monday, 
so they ought to be in Cincinnati today, in which case we will start to distribute the Cleveland coins at 
once. 


Please do not cut down our order for York County coins, as we will need all of them for our Cincinnati 
Numismatic Association. 
With very best wishes for the success of your distribution, we beg to remain, 


Cordially yours, 


Thomas G. Melish 

CINCINNATI MUSICAL CENTER COMMEMORATIVE COIN ASS’N 
312 United Bank Building 

Cincinnati, Ohio 


July 31, 1936 
My dear Mr. Nichols: 

Thanks for your nice letter under date of July 24. 

The order blanks were received together with check and the coins will be forwarded to Mr. Ralph 
Hawkes for distribution. 

The Cincinnati sale was a complete landslide and tremendously over subscribed. 

You may be interested in knowing that 25,000 Cleveland coins struck at the Philadelphia Mint (none 
were made at the other mints) reached us only a few days ago and already over 24,000 have been 
distributed. The other thousand will be distributed within the very near future. This sale was also a 
landslide. 

| am under the impression that the York County coins which | ordered will be sufficient for our 
Cincinnati Numismatic Association. None of us speculate, but we are all ardent collectors. 


Cordially yours, 
Thomas G. Melish, President 


L.W. HOFFECKER 

P.O. Box 75 

El Paso, Texas 
GRANT’S HOBBY SHOP 
109 Empire Street 
Providence, R.I. 


September 1, 1936 


Dear Walter: 

Thought that | should want 100 more of the York County, but will not place my order until | am sure that 
| am to dispose of them. 

| am enclosing my check for $10.00, as per my agreement. If there is anything said regarding this set of 
half dollars, | did not make application in person, but Mr. Kilton, who is associated with me, sent the order 
in his name, and he has received the set. Melish wrote that the order had been cancelled, but that he was 
making an exception and filling it. | am sorry you turned in the other blanks, as | would have been 
delighted to have had then at $10.00 per. 

| also wish to acknowledge receipt of the four sets of Cincinnati that you recently sent me. 

Mr. Clarke was re-elected at the convention, and quite a shake-up occurred on the Board of Governors. 
| left Wednesday night after the banquet, so have not full details. | will give them to you as soon as | 
receive them. Had a very pleasant trip, but returned earlier that | anticipated, due to the extreme heat in 
St. Louis, and south. 


Yours very truly, 

Horace M. Grant 

CINCINNATI MUSICAL CENTER COMMEMORATIVE COIN ASS’N 
312 United Bank Building 


Cincinnati, Ohio 


September 1, 1936 


My Dear Mr. Nichols: 

This will acknowledge your courteous favor under date of August 30. 

Please be advised that our records show that five sets of Cincinnati commemoratives were sent to you 
in insured parcel post package No. 3186 on August 20. Another package containing four sets insured 
package No. 2055 moved forward to you on August 16. 

Apparently the five set package has reached you and the four sets have not. 

We have placed tracer on the four set package 2055 on August 16 with the post office authorities with 
the request that they effect delivery. 

Thanking you for calling our attention to this matter, we beg to remain, 


Cordially yours, 
Thomas G. Melish, President 


Walter P. Nichols writes on stationery with his Massachusetts address. Extensive correspondence was 
conducted with Glea L. Rand, who was postmaster of Plymouth, New Hampshire. The present letter deals 
with a Cincinnati commemorative set. 


September 24, 1936 


Dear Mr. Nichols: 

| have just returned from my vacation and found on my desk a letter from Mr. E.E. Orcutt informing me 
that you could supply me with a set of the Cincinnati coins. | was notified when the coins were ready for 
distribution and was given the chance of securing a set if | answered the letter within three days. Some 
way or another the letter was overlooked and | lost my chance. 

| have learned that the price of the set has advanced at a rapid pace until it has reached the price of 
around $35.00 

Please let me know what you can do for me. 

Thanking you, | remain, 


Respectfully yours, 
Glea L. Rand, Postmaster 


CINCINNATI MUSICAL CENTER COMMEMORATIVE COIN ASS’N 
312 United Building 
Cincinnati, Ohio 
October 1, 1936 


My dear Mr. Nichols: 

Thank very much indeed for your nice letter of September 28, from which we note that the Cincinnati 
coins in insured parcel No. 2055 reached you in good shape. We were really quite worried about it as 
about 35 or 40 sets were lost in the mails. 

Of course we will receive payment for these at the issue price, but that doesn’t solve the problem, as 
everyone insists upon receiving the coins and not a rebate of their money. If we have to go out into the 
open market and pay $35.00 or more for Cincinnati sets we will go down to the suspension bridge and 
jump into the Ohio River or something like that! 

| am so glad that you had a splendid sale of the York county coins. Mine arrived in good shape and 
have been placed in my various collections. All of the members of our local numismatic association, of 
which the writer is one of the Board of Governors, were pleased with their York County half dollars. 

As you say, if anyone thinks it is an easy matter to distribute a commemorative coin they better try it on 
their piano. We had seven stenographers and three clerks in order to take care of our tremendous 
correspondence. Unfortunately all the Cincinnati sets have been distributed. There are none left. If we 
had even one set we would be glad to let you have it at the issue price. Sorry. 

Cordially yours, 


Thomas G. Melish 

Controversial among 1936 commemorative half dollars were the Cincinnati coins distributed by 
Thomas G. Melish. Although the issue was ostensibly ‘sold out’ immediately, certain Cincinnati people, 
Melish among them, just happened to have some extra sets on hand at a later time. The above 
correspondence deviates from the actual situation. 
There was honor among commemorative distributors however, and even in ‘sold out’ situations Walter P. 
Nichols was often able to obtain a few desired sets from the issuing commission. 


COMMUNITY NATURAL GAS COMPANY 
1915 Wood Street 
Dallas, Texas 


November 28, 1936 


Dear Mr. Nichols: 

| have been a little confused on your auction. You wrote under date of November 11 stating that you 
had received bids of $37.50 for the Cincinnati set so | bought a set locally. | also bid $7.75 for lot 32 (3 
Bridgeport) and since you wanted them separately | figured you wanted to sell only one coin at a time. 
This was also true on Lot No. 23 where | bid $8.25 each. 

| will buy the Cincinnati set if you cannot sell it elsewhere but want only one of the 1936 Oregon S at 
$8.25 and one Bridgeport at $2.80 

| am sure sorry that | was confused over the auction as | am only a collector and want only one of each 
coin for my collection. | do not care for duplicates. 

Hoping to hear from you soon relative to this, | am, 


Very truly yours, 
Thomas C. Bain 


Ed. Note: In later years Thomas Bain, often as a comrade to Amon G. Carter, Jr., attended ANA and 
other conventions and was active in the field of paper money. 


WALTER P. NICHOLS 
212 West Emerson Street 
Melrose, Mass. 


December 1, 1936 
Mr. J.F. Carabin 
434 Considine Ave. 
Cincinnati, Ohio 


Dear Mr. Carabin: 
| have your letter enclosing your check, in payment of the coins purchased at my auction. | wish to 
thank you for the check, and hope that you will find the coins satisfactory. 


You also bid on Lot 50, and while | sold one to another party, | find that | have an extra one of this date, 
so am sending it to you, and as your bid was $2.91 on this item, | would ask you to please send me your 
check for that amount, or if you do not care for the coin, you can of course send it back to me. 

| still have four sets of the Cincinnati coins on hand. There does not seem to be any call for them right 
now, maybe later. | did sell three sets when they first come [s/c] out at fair prices, but since | purchased 
the last lot, guess the bottom has dropped out of the market. 

Hoping that we may do business with each other again, | am, 

Sincerely, 
Walter P. Nichols 


(Reproduction of Mr. Carabin’s footnote to Walter P. Nichols’ letter) 


Received coins today and they were O.K. | am returning the 1886 coin as | have since purchased 
another copy. | don’t think there is any truth to the 2000 Cincinnati set hoard that Schultz is supposed to 
have. He does have quite a number but he purchased them from tellers etc., who had a set. He doesn’t 
have over 100 sets, however Melish gave only one set to a purchaser but of course there are ways to get 
more. Melish himself is buying them and so even he didn’t hoard any. | traded three more sets yesterday 
to a western dealer for $120 worth of commemoratives. Hence, | wouldn’t be interested in giving 3 sets 
Cincinnati for a set of rare Boones. | would trade two sets of Cincinnati for one set of Boones, but no 
more. What will you offer an 1936-S Oregons and Lynchburgs for a set of Cincinnati? Why are Lynchburg 
coins scarce anyway? 

Also have a genuine Grant star strictly Uncirculated and several Missouri sets that | have been holding 
for good trades. Have you any 1921 Pilgrim? 


Sincerely, 


J.F. Carabin”” 


Cornelius Vermeule writes: “At the age of 34 Constance Ortmayer produced the designs for the 1936 
coin that honored the Cincinnati Musical Center. She had studied under Josef Millner in Vienna for five 
years, and her work of the 1930s seemed to capture the angular elongation of the German expressionist 
sculptor Wilhelm Lehmbruck. Such qualities are visible in the female with the lyre on the half dollar said to 
commemorate (without great conviction as to precise date) the 50th anniversary of Cincinnati, Ohio, as a 
center of music in the United States (fig. 210). Part of Ortmayer’s claim to connection with such a coin lay 
in her Germanic background, similar to that of the musicians who made Cincinnati famous, and in the fact 
that she was for a time technical adviser in sculpture for the Section of Painting and Sculpture of the 
Treasury Department. 

The details and style of this coin perpetuate the slender lettering and weak figures of the John Sinnock 
school, as exemplified in the Philadelphia Sesquicentennial half dollar of 1926. Surfaces are glazed or 
rubbed over, and the coin has a worn look even before it has suffered from any use or circulation. 
Stephen Foster’s bust on the obverse is a distorted or compressed lump, and the ‘goddess of music’ on 
the reverse has much the appeal of a dancer with cramps or a dying daughter of Niobe in the Hellenistic 


marble group known from several Roman copies.”® 


7 An Inside View of the Coin Hobby in the 1930s:The Walter P. Nichols File, Edited by Q. David Bowers, Bowers and Merena 
Galleries, Inc., Copyright 1984 by Bowers and Merena Galleries, Inc., p. 63, 77-80, 85-86, 91, 94-95, 97-98 and 103. 


8 Numismatic Art in America; Aesthetics of the United States Coinage, 2nd edition, Cornelius Vermeule, Whitman 
Publishing, LLC, 2007, p. 181. 

Miss Constance Ortmayer. Courtesy Rollins College, 
Winter Park, FL. 


Miss Constance Ortmayer’s Bio: “Born to the 
lithographer, Rudolph Joseph, and his wife, 
Mildred (Cerny) Ortmayer, on July 19, 1902, 
Constance Ortmayer originated in New York 
City. She received her preparatory education 
from New York High School from 1914 to 1916. 
The Bryn Mawr summer school, which chose 
young women from shops and factories, provided 
her the opportunity to showcase her talent for art. 
From there she studied sculpture in New York 
and, in 1927, attend the Royal Academy of Fine 
Arts of Vienna, Austria. From 1930 until 1932, she 
went to the Academy’s Master School of Arts, 
where she later taught. She received the 
equivalent of a master of fine arts degree. Upon 
graduation, Ortmayer visited the great European 
artistic centers in Austria, Germany, France, 
Belgium, Italy, England, Norway, Sweden, and 
Denmark. She became the technical advisor for 
sculpture in Section of Fine Arts in Washington, 
D.C. before joining the faculty of Rollins College 
in Winter Park, Florida. Beginning in 1937, 
Ortmayer served as an instructor in sculpture at 
Rollins for five years. In addition to her duties as a teacher at Rollins, she also made artistic contributions 
to the school, such as designing the base of the Peace Monument of 1938. Ortmayer worked as an 
assistant professor from 1941 until 1944 and then as an associate professor from 1944 to 1947. After 
1947, Ortmayer functioned as a professor of sculpture until 1968, when she retired in order to devote 
more time to sculpting and caring for her aged mother. 

Ortmayer’s achievements in regards to her artistic pursuits proved numerous. She exhibited in Vienna, 
New York, Philadelphia, and Florida cities including Daytona, Jacksonville, Orlando, Winter Haven, Palm 
Beach, Miami, and Winter Park (at the Moose Gallery of Art and Center Street Gallery). She designed 
and executed two bas-relief sculptures for governmental offices: Arcadia for the United States Post Office 
in Arcadia, Florida, and Alabama Agriculture for the Post Office in Scottsboro, Alabama. She created one 
sculpture, ‘The Spirit of the Theatre,’ for the Anne Russell Theatre at Rollins. Ortmayer also designed the 
Cincinnati Memorial Coin, the Stephen Foster Half Dollar (issued 1936), which earned her permanent 
representation from the American Numismatic Society in New York. Upon her commission, the Treasury 
Department had to approve her models, with Congress passing a special bill for minting a limited number, 
(15,000), of the coins. Additionally, she created a medal for the Florida Academy of Sciences and 
numerous awards for Rollins, such as the Hamilton Holt, William Fremont Blackman, George Morgan 
Ward, Roy E. Crummer, and Jubilee medals. Ortmayer received her own recognitions as well, including 
the Anna Hyatt Huntington Prize for Aprilis, the Henry O. Avery Architectural Prize for The Bather, and an 
Award of Merit for best work in any medium from the Florida Federation of Art. In 1947, Rollins bestowed 
upon her the Rollins Decoration of Honor. She also joined various artistic organizations, such as the 
National Sculpture Society, Florida Artist Group, Florida Federation of Art, and the Orlando Ceramic 


Society as an honorary member. Ortmayer died on May 15, 1988.”° 


° Rollins College, Constance Ortmayer (1902-1988), Renowned Artisan and Professor of Sculpture. By Angelica Garcia. 


[PUBLIC—NO. 485—74™ CONGRESS] 
[S. 3699] 
AN ACT 


To authorize the coinage of 50-cent pieces in commemoration of the fiftieth anniversary of Cincinnati, 
Ohio, as a center of music, and its contribution to the art of music for the past fifty years. 


Be it enacted by the Senate and House of Representatives of the United States of America in Congress 
assembled, That in commemoration of the fiftieth anniversary in 1936 of the city of Cincinnati, Ohio, as a 
center of music, and to commemorate Cincinnati's contribution to the art of music in the United States for 
the past fifty years, there shall be coined, at the mints of the United States, silver 50-cent pieces to the 
number of not more than fifteen thousand, such 50-cent pieces to be of the standard troy weight, 
composition, diameter, device, and such design as shall be fixed by the Director of the Mint, with the 
approval of the Secretary of the Treasury. Such 50-cent pieces shall be legal tender in any payment to 
the amount of their face value. 


SEC. 2. The coins herein authorized shall be issued only upon the request of the Cincinnati Musical 
Center Commemorative Coin Association, of Cincinnati, Ohio, upon payment by such Cincinnati Musical 
Center Commemorative Coin Association of the par value of such coins, and it shall be permissible for the 
said Cincinnati Musical Center Commemorative Coin Association to obtain said coins upon said payment, 
all at one time or at separate times, and in separate amounts, as it may determine. 


SEC. 3. All laws now in force relating to the subsidiary silver coins of the United States and the coining or 
striking of the same, regulating and guarding the process of coinage, providing for the purchase of 
material and for the transportation, distribution, and redemption of coins, for the prevention of 
debasement or counterfeiting, for security of the coins, or for any other purposes, whether said laws are 
penal or otherwise, shall, so far as applicable, apply to the coinage herein authorized: 

Provided, That the United States shall not be subject to the expense of making the necessary dies and 
other preparations for this coinage. 


Approved, March 31, 1936. 


